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HELLO EVERVONE! First of all f 





S I'd like to say that I'm sorry for | 


<a the delay in bringing this issue of ‘ 


7 PID to you. But I've had quite aj 


oye 


4° few problems to sort out at home | 


and I haven't had much spare-time 


because I'm back at uni doing a 


« Master's degree. 


But I've finally got my sh*t together | 


foi and YOU'VE finally got your fanzine! | 
~ hope that you enjoy it and most | 


of all, I hope that you will send | 


- a me LOTS & LOTS of contributions § 


 — for the next issue which will be | 


er THANMYVOLI &* = 
CAFFY' * TIM * THOM * COUN * ED-* PHIL | 
JONNY * CHRIS * JULIE * and everyone who has— 
f contributed anything to the contents of PID. 
Prato hors: FON SALE TE ... 
would like to purchase professional gig-photos 
of RADIOHEAD please send an SAE for details 
to... AMANDA, 4& BALCOMBE CRT, BALCOMBE RD, 
FAST SUSSEX, BN1D 7QZ, ENGLAND. 


If you 















out later this year. Buy Radiohead's 


; wonderful new album and go to their 


gigs, then send PID your reviews, | 
thoughts, photos and press-cuttings. | 
We always send something good to] 
the fans who can be bothered to | 


contribute! 
ko me ok 


PYAAIN ZIJINE ANDLOIOFCE- SS 
Val Savage, 26 Arundel Court, 
Beadham Drive, Manchester, M9 OGY. 
If you'd like a reply when you send | 
a contribution, please enclose a 
SAE or IRC. Thankyou. For the next 
issue of PID please send £1.50 plus 
a large A4 size SAE. Overseas fans 
please send 7 International Reply 
Coupons. Sorry but dollars are not 


acceptable. Please note that there 


| are NO back-issues of PID remaining. 


But a special compilation issue will 
be printed at the end of the yvear, | 


Bye for now! Love VAL. 




















in the UK refused to play it, so RADIQHEAD 


nigh Wb OS he eg 
Ry el, eee 5 


>< 


= 


In the summer of 19971 RADIOHEAD 
was formed in Oxford where the band 
still live. They had all known each other 
since their school-days and had been 
writing songs together for about eight 
years before they finally decided to 
really go for it as a proper band. | 

Initially, they were called ON A 
FRIDAY and on the strength of their 
demos (which were later released as 
the ‘Drill' EP) several record companies 
vied to sign the band. By the end of 
1991, ON A FRIDAY had changed their 
name to RADIOHEAD (after a song by 
The Talking Heads) and hed signed to 
Parlophone/EMI. 

in May. T9392." “Dri? 
as the band's debut EP. It was almost 
over-looked by the critics, but those 
who did take the time to listen rated 
it highly. RADIOHEAD then toured the 
UK with Catherine Wheel and released 
a second EP in the summer. On that 
EP was the song which was to shape 
their career to date, although at the 
time it did not receive great critical 
aclaim. ‘Creep’ was almost an accident 
rather than a carefully planned idea. 
While warming-up in the studio before. 
recording the EP, RADIOHEAD decided 
to practice their new song ‘Creep’. 
However, the tape machine was still 
running and as Jonny struck Ais guitar 
in an attempt to ruin the song, because 
at the time he didn't like it, the tape- 
machine captured a piece of music history 
and ‘'Creep' was born. But because the 
song featured the word "fucking" predom- 
inantly in the chorus, radio stations 


was released 


recorded a= promo-only  radio-edited 

version of the song with the offending 
word replaced by "very". Even still, 1FM 
dug in its heels and still refused to 
play it, saying that it was too depressing. 
RADIOHEAD toured extensively for the 
rest of 1992 supporting Frank'n'Walters, 
Sultans Of Ping, Kingmaker and Levitation 
among others. But although they worked 
very hard that year, RADIOHEAD were 
virtually ignored by the music-press, 
who thought that the band were too 
unfashionable and unattractive to bother 
with. Even. still, RADIGHEAD's fan-base 
had begun to grow and the’ band made 
a decent showing in the end of the year 


. music polls... 
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In February 1993, RADIOHEAD went 
over to France to play live on national 
radio for the Black Session in Paris. They 
aiso did a little interview and Colin tried 


rms hand at some French! The session 
was very well received by the listeners 
and RADIOHEAD also ‘treated' them to 
their infamous cover of 'Rhinestone 

Cowboy’. February also saw RADIOHEAD's 
first UK radio session for Craig Cash 
on Signal Radio Cheshire, when Thom, 


Ed and Jonny gave a long interview and 
played a superb acoustic session of their 
new material. 

March 1993 was a busy month, with 
RADIOHEAD. playing three ecstatically 
received dates in Israel and headlining 
their first, UK tour, which was a virtual 
sell-out. They also released 'Anyone Can” 
Play Guitar', which received much aclaim 
and was a Melody Maker Single Of The 
Week:: It also reached number 32 in the 
UK Singles Chart. 

In April RADIOHEAD went over to 
the USA for the first time on a promotional 
trip to test the waters. a? 

May 1993 saw the tumultuous ‘Pop 
tour and the release of the 
‘Pop Is Dead' single.- This was an extremely 
difficult month for RADIOHEAD. The music- 
press tore the single to pieces and slated 
the band. The press became wolves and 
RADIOHEAD was their quarry. Thom became 
very depressed and drank too much. But 
his performances on the tour were all 
the more passionate because of his 
aggrieved mood and the gigs won him 
an army of loyal fan support. 

In June, RADIOHEAD played dates 
all across Europe. The overseas press 
and fans couldn't get enough of them. 
They also began their first US tour which 
they chose to headline rather than play 
support, even though several major bands 
had asked for them. The tour was a 
MASSIVE success and it was extended 
into July. Unfortunately, this meant that ~ 
RADIOHEAD had to pull out of the Phoenix 
Festival at short notice. It would have 
been their first UK festival appearance. 

July 1993 saw the release of 
RADIOHEAD's debut album ‘Pablo Honey' 
which was recorded in. only three weeks. 
It peaked at number 25 in the UK Album 
Chart and was hailed by some _ critics 
as the greatest debut album of the 
nineties. By this time, RADIOHEAD had 


growing fan-bases across Europe and 
America, including Israel and countries 
which they hadn't even visited such 
as Australia and Japan. They had truly 
achieved 'star-status' in the US and 
'Creep' had reached the Top Three 
in the singles charts of a dozen count- 
ries. They were enjoying huge success 
overseas, yet in the UK the attitude 
of most of the music-press was still 
"Radiohead who!?" and the band received 
virtually no acclaim in the UK for their 
great achievements. 

August saw more European and US 
dates plus their memorable pre-Reading 
Festival warm-up dates in Oxford and 
at London's Garage venue, which finally 
saw the masses of the British music- 
press champing at the bit for a piece 
of RADIOHEAD. At the Reading Festival, 
hoards of journos waited for RADIOHEAD's 
performance. Some had never even seen 
the band before. But tragedy struck 
and Thom's sore-throat which had been 
in evidence at the warm-up gigs turned 
into laryngitis and RADIOHEAD were 
once again forced to pull-out of another 
British Festival. This time, just a few 
hours before they were due to appear 
on stage, much to the disappointment 
of their fans. 

September was an extremely busy 
month, with RADIOHEAD jetting back 
and forth across the Atlantic several 
times. They began their brilliantly 
successful US tour with Belly and also 
played for MTV and Arsenio Hall. America 
became almost hysterical about RADIOHEAD 
and their fans followed them across 
the nation. Girls screamed for Thom 
at the gigs and did virtually anything 
to meet the band, including waiting 
for them at their hotel....naked! 

'Creep' was re-released in the UK. 
This time it went straight into the 
Singles Chart at number 7. RADIOHEAD 
also made their. first appearance on 
Top Of The Pops and received their 
first national UK radio broadcast of 
a live show, after they supported Blur 
in Glasgow. It was a packed and hugely 
successful month for RADIOHEAD, but 
they were still not hailed as a major 
band by the music-press in the UK. 

October saw RADIOHEAD- continue 
with their US Belly tour, winning massive 
support from their fans wherever they 
played. Finally, they made their first 
appearance on the front of a national 


a 


music paper, when Melody Maker made 
Thom their cover star. 

Without pausing for breath, RADIOHEAD 
followed their US tour with a round of 
European gigs supporting James throughout 
November and on into December with 
a string of UK dates to end the year. 

By Christmas, ‘Pablo Honey’ had 
achieved gold status in Canada and the 
USA, where it was only slightly short 
of winning platinum. And after all the 
crazy highs and lows of 1993 it was time 
for RADIOHEAD to bring all their friends 
together for a relaxed Christmas party 
near Oxford and for them to grab a couple 
of weeks holiday before beginning work 
on their second album in 1994. 

January began the year with style, 
with 'Creep' receiving an NME Brat Award 
for Best Single Of 1993 and it also came 
second in the Brit Awards 1FM Listeners 
Poll, being only narrowly beaten to the 
number one position by Take That. 
RADIOHEAD began writing and rehearsing 
their new material, and much to their 
surprise, British radio-stations and the 
music-press latched onto the US re-mix 
of 'Stop Whispering’ and it achieved great 
acclaim even though it was never destined 
for release in the UK. 

February witnessed a very. special 
private performance by Faithless And 
The Wonderboys at a social club in Reading. 
They were in fact RADIOHEAD playing 
under a pseudonym at their tour-manager's 
birthday party. It was a very special 
night with a refreshed and rested 
RADIOHEAD airing their brand new material 
for the first time in public. Two days 
later, the band were preparing to begin 
recording their second album in a studio 
in London. 

In May, RADIOHEAD began their first 
round of touring for 1994 with a string 
of gigs in Europe before ending the month 
with a few anxious dates in the UK. Not 
least the gig at London's Astoria which 
was filmed by MIV. 

June saw RADIOHEAD visiting Japan, 
Australia and New Zealand for the first 
time. It was a very successful tour with 
many memorable highlights for the band. 
Two days after their return to England 
they finally played at their first British 
music festival, when they impressed the 
crowds at Glastonbury. Part of their 
set was later broadcast on national radio. 

In July, RADIOHEAD went back into 
the studio, this time in Oxford to 


continue working on their album. 
The highlight of the month was Phil's 
marriage in Oxford to his long-time 
girlfriend at a small private ceremony. 
August saw a very memorable warm- 
up gig in Gloucester before the Reading 
Festival. RADIOHEAD were on top-form 
and played a long, impressive set. 
Afterwhich, it was the festival itself. 
The band played the main-stage and 
received a great reception from the 
HUGE crowd. However, the music-press 
viewed the band less favourably. After 
the festival RADIOHEAD went their 
seperate ways for a couple of weeks 
while they took their holidays. 
September was an eventful month 
with RADIOHEAD playing a benefit gig 
for Rwanda at a small venue in Abingdon. 
Then came their only release for 1994. 
A two CD set featuring 'My Iron Lung' 
and six other brand new songs. The 
new EPs were supported with a_ two 
week tour of the UK. The gigs received 
great reviews and ‘My Iron Lung’ reached 












number 24 in the UK Singles Chart. 

Not a band for taking many rest 
breaks, RADIOHEAD then left Britain 
Shortly after the tour in October to 
play some dates in Thailand and Mexico. 
‘My Iron Lung’ was also released in 
the States this month. 

In Mexico, Jonny and Colin were 
DJs on a radio-show. Then all the band 
except Phil, went to Miami, Los Angeles, 
Philadelphia, Seattle and New York 
to do some interviews, some TV and 
some acoustic shows. 

RADIOHEAD returned home in December 
to start planning the promotion of 
their second album ‘The Bends‘, which 
will be released world-wide in March 
1995, after a double A-side single calied 
‘Planet Telex’ and ‘High & Dry' which 
will be released in the UK on February 
27th. RADIOHEAD will tour Britain during 
February and March, then they will 
be off again to America, Europe and 
the Far East for~ several months. 


| 
1995 looks set to be a very interest- 
ing year for RADIOHEAD. One full of 
excitement and anxiety, when their 
eagerly awaited second album is finally 


released and they tour across even 
more countries than before. 
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WHEN WE MET THOM IN- LAUSANWNE, 
SWITZERLAND. By Julie Schaer and 


Anne-Claude Zaugg of Switzerland. POLITE RIOT 


Hong Koné lets 


its hair down, 


We heard on the radio that on 
May 20th Radiohead were going to 
headline a festival in Lausanne. 
I thought I was dreaming, but it 2 
was true and we could not miss &, 
seeing them, so we tried to find 
tickets, but even though it was 
two months before the concert 
the tickets were almost impossible ~ 
to find. We persuaded lots of friends 
to come also and on the 19th one, * 
of them had an idea that we should mp 
go early and try to meet the band. 

The next day we were there 
before anyone else and when we 
saw Thom we decided to follow him 
and asked for his autograph which 
he very nicely gave us, then we, 
told him how much we loved him 
and the music. After that Thom 
went to meet the rest of the band. 

Later as we were walking around; 
we bumped into Colin who spoke =‘ 
with us for a while, then we saw == 
Thom again and this time he spoke j= 
with us for longer and signed auto- 
graphs on our arms. 

When Radiohead played it was 
a very big concert and their new 
songs were as good as the others. | 
Thom's voice was so wonderful! 
And he took my friend's hand (and 
no-one else's) during ‘Creep’. After- 
wards we managed to go backstage ht 
and once more met Thom. We thanked f 
him for a marvelous concert and fej 
he seemed pleased with our compli- 
“ments. Then he had to leave and 
smiled at us saying "See you next” 
time." 2 


This was an evening which we 
i 1 

will never forget! @ vista is usually one of heads down 

: Gg O ot ¢ | toilet bowls, hair mutated into 

oo : matted rugs, vomit on the floor and 

? dehydration victims licking sweat off 


Ko Shan Theatre, Hong Kong themselves. But here there was a row 
of men and boys looking into a wall- 
wide mirror, combing their hair, 
mopping their brows with freshlv- 
pressed handkerchiefs and straight= 
ening their T-shirts, preparing once 
more to go off into the real Hong 
Kong world of stock markets, suits 


then combs it 
back again. 


appeal. They have a knack of welding 
easily-whistled melodies to the kind 
of song structures which the Pixies 
and Nirvana used frequently: songs 
that start out slow and dreamy, lull 
you into a false sense of security, then 
grab you by the lapels and blast your, 
eardrums into fragments. 

An additional thrill was the 
chance to witness that old clash 
between East and West. But the- 
nearest that lead singer Thom E. 
Yorke could come to expressing the 
inherent complexities of the situa- 
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tion was, “Fucking hell. We're in 
Hong Kong.” 

As a live act, Radiohead are 
much as you would expect from 
their debut album, Pablo Honey. 
Creep, their signature tune, appears 
to have taken on anthemic qualities. 
No self-obsessed sixth-former gets 
out his copy of Steppenwolf any 
more it seems (Hesse as opposed to 
Born To Be Wild, although the latter 
might do the whingers some good) 
to bemoan his’‘state of perpetual 
melancholia, but rather he puts on a 
copy of Creep as his instant angst 
badge. The sound of a mixed crowd 
of several thousand Chinese and a 
few expatriates clapping and singing 
“What the hell am I doing here? | 
don’t belong here... Pwanta pertect 
body, I want a perfect soul” is, in the 
face of rigorous social discipline and 
mass conformity, something of a 
refreshing change. 

The post-gig scenario in the 

“men’s toilets was disappointingly 
polite, even serene. In Europe the 


ee 


Michel Linssen/Redferns 




















IN A CROWN COLONY WHERE a range of family names as any other 
race. Thus the Top 5 in Hong Kong is 
permanently a rotation of five: Baby, | 
Love You by Jackie Chang; I Baby, Love 
You by Jackie Chung; You Baby, I Love 
by Jackie Ching; I Baby, You Love by 
Jackie Chong; while roaring up to 
Number | is I Love You Baby by Jackie 
Cheng. Originality is neither an eco- 
nomic nor artistic necessity here. 

So when Radiohead) walked tales of angst, CommMuUNICAUO hc: 


* the majority consider a Chinese man 
singing “I love you baby” as the pin- 
~~ nacle of the popular songwriting tra- 

- dition, it is not surprising that so few 
European bands ply their wares in 
Hong Kong. 

Canto (Cantonese) pop, as the 
local dirge is called, is massively popular 
. and enormously dreadful. Canto pop 
consists of infinite variations on one 


and perfect hair. 

Hong Kong's frighteningly 
rabid vision of a high-rise technolow: 
ical future is usually too busy tart 


* cong title and one gushingly sentimen- —_ onstage, it was not so much their music ar wv ang persistent duestionn 
: . i tal theme, namely I love you baby. This that excited the audience. but the fact vhi tare atthe core of Raciones 
. us : is sung in awtul sub-karaoke and oddly that they represented a rare sighting i) Mi ats 
ee f:uropean stvle by beautiful voung men the ¢ Jrient of a Puropean inclic Danie). Sy uaitiod oan. 
sail who have alarmingly similar namics. Radiohead s brand of appealing passe: SSN SS 
6) CVE though Chinese people havaras fie pop secnis | adv-maele fen ( Lane Coe 
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Ma ies acoustre guitar was giver to me 
MUM whan ( Wis five, only 


ee shigs aod melee fegae Hed 


. Tabet » thre 1 sgashs a nal 
Ieee it 


hom e. yoke 





ae 


EOC RIT ies F-Pt peyeee a 
NCL IN THE MOBNING OF Mr 
THieD CHCLETMAS AMIN PARCENTS NQUEE 
REALY EZGWICOURACGED ME TO PLAY AFTEC. 
THAT. HOWEVER? , WHEW T WAS Six Teen, 
Tee GREY AwnGethMGA Oo BU us 

C~ PEC Sey BLVE PREMIEE OVATE 
Kit. VE@OICTS HIGH ON VOLUME, LOW 


ON TASTE. 
fh; | 


Q) 


FULL NAME: EDWARD \oHN O'BRIEN 
BAND POSTION: GU IT AEN T 
SORN (data and town): ; 
15/4/68 OXFORD 
EDUCATED (list t schools): 
ABINGDON  <cHode k MANU CHEStEe 
MUSICAL CAREER (pravisus bands): UNIVERSE iry 
Nov \NVECESTED IN OTHER Eftninc 
OTHER OCCUPATIONS: 
tN late BANNAN PH OTRG CAME 'S ASSISTANT 
FAVOURITE sutra 
POE Dyan ° Bieop oN Pre TeAGS | 
ZEM! Nu@mud' GLENN CAMPBELL GENTE GN MY MIND) 
FAVOURITE BANDS (contemporary): 
CT EAINGE LOVE KITCHENS OF DETINCTION 


SONIC YovT# 

FAVOURITE FILMS/TV SHOWS/BOOKS: 

; 

DELICATESSEN: TINERENDS - A€Te = Miled 
ip fas TEX AG) 





FULL NAME: DH rr ames ee 
BAND POSTION: DRUMMER. 
BORN (date and town): 222) 5/6) - HemmiNcroeD Geer 


EDUCATED (ligt Schools): AeIWGOOW) SCHOOL 
LiVELOOCOL Pour TEecrinic 
MUSICAL CAREER (previous bands): 
T €OUckm ONY GuUGe FOOL onle CAND 
or. hg Sao gale ce OESK- EMITOE, ENGLISH LANGUAGE TEACHE 
une ett 


FAVOURITE RECORDS: ‘ 
Moe”. @Ag¢@eT ST@anié 2 “ATMOSPHEG"- Tor OMIEION fn A BY -Tr 


S PiUe LEAVES LEFT - wide PZAKG 2 SWH'aPPen “_ tele BEAT 3 “VINICEWIT BLACIC 

LIGHTING ~ ELL AZO TriomPCa”) 3 “BWWE BOSSH "| (UAT COMPILAT oni) 
FAVOURITE BANDS (contemporary): 

MOONSHAKE THE CEANEGECZES STCANGELOUVE , 9 HOUSE, 

ONW. 


FULL NAME: SONATI nad eC oce 
BORN edn and town): 


SS NWNEMBER , 147] 
EDUCATED (list schools): \/ OXFORD 

AGINCOON SCH OO. 
MUSICAL CAREER (previous bands): 


o THAMES VALE YOUTH ORCHESTRA 









Tea Wo Uae 
wT. 


FULL NAME: (LOLI CHARLES CQEENWOOD 


Bn FRSMOM Gate Sos. OES EE 

BORN (date and town): cy tes: 

VOL baie Loot coc klt Oxok 

EDUCATED (list schoois): ae CUNY 2 pj 

: foun RHOUS EC, CAMB Ei DFE 

AZ INE Dort® £CHool ,OX0 Mio ETENRAIOM : 

Me pat Royo psu HUNE-ME WV A CLOSET 

Yer OF THAILAA : ety 

i SCGUPATIONS: 8 T (ta STILE. FEEL IMG FAVE 
| : Su : ee eee ch 
farhmee) CALLS ASSTo “OURPRICE RECOM OS 

RITE RECORDS: 

Ai SION — UNKNOWN PLEASURES 
ich PRAKE- BRYTER LATER : ae Rye 
iLtéS OAV I2 = KINO 06 GLUG IN AS IL ENT 

CMe BAZSONS ZEMMYLOU HARRIS ~LAVE (5 #5 

CPV a THE FAMILY STONE-GIST. CTS. PARLIAMENT -RHENIUM . 

FAVOURITE BANDS (contemporary): 

G STR AWA LOVE 
CRM MAS ic CL 

AEE LIANG DAO GRAY 

FAVOURITE FILMS/TV SHOWS/BOOKS: x 

With WENDERS © MIviné5 OF DESIRE Y-Fun 

aoe HECVER © Sue. STE FARK - BOK 
Acre. ce ia sees pate I PRAM Sc ae RES PONSA BiLi TE § é 
6 avi . me oe : 

SRYOUAITE (NIGHTOLUBGI250 

FAVOURITE 005: a= | MY. ree. | | Suppo st. 

LIKES: 


STA AW BERRY 


DISLIKES: r 
BEWEe ASKED “IF You WERE A MIL ESHAKE, WHAT fAWUEe 


LAS OLA «a {> VOU cs eo taj QUAGS TLOAIN LS tas S . 
BIGGEST INFLUENCES ON CAREER: | 
MAPONNA, POWTER S19tGQ>, SisveR SEP LE + Don 
SuMME(L-™ LOVE TO Love You BABY" 16min. vaeryior . 
WHAT WOULD YOU LIKE YOUR EPITAPH TC BE% 
DOURTLESS SOME MISERABLE SUB JOTOWSON Ouse. 


FULL NAME: | T1OM ¢. toRKe 


BAW POSTION: Vulnerable 
BORN (date and town): “+-\0- €8 Wellin bor oaqh 


EDUCATED (list, schools): Sdoudiake C4E - Abandon Schall, 
Ew eter Uni / Mere ¢ Avts vesrqs Poly Seas 
MUSICAL CAREER (previous bands): excurnens inte | Fhikenot a’ 


OTHER OCCUPATIONS: payed b be wie ad fre be wake otters weal 


le 


a 


SS AS CoS tN es TL 


The atmosphere was very relaxed as Radiohead's long-awaited English festival debut 
became closer and closer. Through the crowd walked a peroxide blond wearing a leather 
jacket and shades with a bottle of mineral water in his hand. This was no ordinary 
peroxide blond. This was a rock star. This was Thom.e.Yorke. 

Following a few brief words, we shook hands and I unnecessarily wished him good 
luck. I knew that this gig was going to be something special. 

The set opened with the classic 'You' preceding a new song called ‘Bones’ which 
was filled with charm and a prime example of Thom's ability to write a great song. Follow- 
ing 'Ripcord' and a Glastonbury rendition of ‘Happy Birthday’ for Colin came the best 
ever live performance of ‘Creep’ that I have ever heard. The last note of the middle 

| section. was remarkably held by Thom 
for what seemed like an eternity and 
he didn't turn blue! | 

Introduced as "The new song about 
the old song” ‘My Iron Lung' was a 
perfectly tight gem, thanks to a talented 
rhythm section. The verse featured 
an infectious melody and when the 
chorus eventually came in, it picked 
you up from behind, slaps your face 
and shakes you frantically about. An 
added bonus comes from Jon who blasted 
out the odd power chord in the verses. 
After ‘Prove Yourself’ a new song and 
an old favourite ‘The Benz’ kicks in. 
A song about knowing who your real 
friends are, melody seeps from every 
corner. ‘Just’ followed the underrated 
'Pop Is Dead' and is a song of sheer 
class, melody and anger, and it will 
have you singing "You do it to yourself" 
all the time. Essential to the set was 
‘Stop Whispering’ and ‘Anyone Can Play 
Guitar’ to bring their performance to 
an end. As an encore, Thom introduced 
another new song, yet another cracker. 
‘Interstate 5' is a song to sing along 
to, "Here it comes....". It demonstrates 
Jon's ability as a superb individual 
guitar player. And finally, Radiohead 
leave us wanting more with 'Blowout'. 

The whole crowd was blown away 
completely. New songs and old songs 
alike, could have been singles. With 
every gig, Radiohead have brought in 
the CIA, the tanks and the whole 
marines. They continue to blow me away, 
more and more, time after time. 













































Written by MATTHEW COSGROVE, Middlesex. 
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In 1994, there’s precious little great 
about Britain. The whole nation 
positively reeks of failure: even our 
pop music is being clobbered. 

The once unassailable international 
market share of British music has 
Geciineéd at such a grievous rate that 
we don't even dominate our own 
charts any more. The Europop 
invasion and predominance with US 
rock means that, already on at least 
one occasion this year, only one 
record in the Top Ten was of British 
origin. Homegrown pop, it would 
seem, is dead in the water. 

So it is with somewhat delicious irony 
that we discover one of our few 
success Stories is a band who once 
embodied those exact same 
sentiments. 

That single, Pop /s Dead, failec to 
make the Top 40 here but, last year, 
while we were going Suede bonkers 
and getting in a bit of a tizzy over Riot 
Grrrl, an unassuming and largely 
unacclaimed indie combo by the 
name of Radiohead were taking 
America by the proverbial hurricane. 
Their Pablo Honey album solid 
quicker than satsumas in a House of 
Commons’ greengrocers and is still, 
over a year later, taking off in various 
global territories. Creep became a 
massive MTV hit. The band - singer 
Thom Yorke, drummer Phil Selway, 
guitarists Jonny Greenwood and Ed 
O'Brien, bassist Colin Greenwood - 
were mobbed in the street in LA, but 
barely recognised in their native 
Oxford. Until Creep became a Top 
Ten hit here at the second time of 
asking, and the madness spread... 
“Things got very weird for a while.” 
admits Phil. “We first went over there 
just after Pop Is Dead had flopped in 
the UK and we walked straight into 


RADIOHEAD CREEP AHEAD 


the full force of the American publicity 
machine. It was a bit of a shock.” 

To say the least. America is tough on 
bands at the best of times, without 
taking frenzied fans and a crippling 
promotional load into account. On 
their breakthrough US tour, the ‘head 
found themselves in the company of 
the PJ Harvey/Moonshake/Gallon 
Drunk triple-header for a few dates. 
At the end of the trek. all three other 
bands split up, while the only obvious 
change in the Radiohead camp was 
the transformation of Thom from indie 
scruffbag to platinum blonde Rod 
Stewart-barneted rock STAR. 

“We're definitely a stronger band for 
going through all that,” states Phil 
carefully. “It was like being ina 
rock'n'roll belljar and it polarised all of 
us. We started to question the very 
fabric of the band.” 

Sounds ominous. Did Radiohead also 
come close to cracking up on The 
Tour Of Doom? There is a very long 
pause indeed before Phil cracks a 
smile and shrugs: “Possibly...” 
“There were times when we all 
declared ‘That's it, we're off home,” 
he eventually concedes. “But that 
acts aS a pressure valve. Sooner or 
later you get off the ceiling and back 
on your original path.” 

Phil has no such doubts as to the 
reason WHY the pandemonium 
began in the first place: it all boils 
down to that one special song. 
“Creep had an amazing impact 
everywhere. but especially in the 
States. lt started of with one 1. 
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headline dates in a year. The tour is 
already sold out on their former 
glories, but it's the new material that’s 
being awaited with bated breath. 
Phil promises something “darker and 
heavier’, but the question on 
everyone's lips is can they top 
Creep?. 
“At the early stages of songwriting we 
were very worried about it,” 
confesses Phil. “But now we know 
we've got strong material coming 
through we're not bothered really. it's 
not as if Pablo Honey was a one song 
album, but you should really ask us in 
a few months time. By then the new 
single (due September, with an 
album to follow in January) might've 
flopped or it might have been huge, 
in which case Creep will just be part 
of our past.” you can't fake spontaneity. 


So have the record company been Nie your they did: suggest that we 
breathing down your necks. i might want to dress a bit more like 


demanding an album full of Creep Pearl Jam. But that’s really not an 








a spontaneous song and 











Says Phil, a tad unconvincingly. 
“They know you can't TRY to write a 
song like that. If they could find the 
formula |'m sure they'd be very happy 


copies? a S 
“Nah, they've been alright really,” Hurrah! Best of British to you | 
Radiohead! | 


Radiohead play at the Glastonbury 
- Festival, June 24-26 
Mark Sutherland | 


| 
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* MY IRON LUNG EPs REVIEWED * 


Consisting of a total of seven tracks divided 
into two seperate CDs which were both released 
on September 26th 1994, these new songs signal 
a departure from the familiar era of 'Pablo Honey's 
They provide a flavour of what Radiohead have 
in store for our future listening pleasure. These 
new songs reveal a more musically mature Radio- 
head and offer us a stepping-stone before we 
hear the new album, and inevitably compare it 
with 'Pablo Honey’. But Radiohead have evolved 
almost into a different band since their first 
album. Some people might not like the changes, 
but many will agree that Radiohead's development 


| has turned them into a stronger and far more 


powerful musical force. 


MY IRON LUNG: 

This dynamically exciting song proved to 
be an instant success when it was tested-out 
by Radiohead during their 1994 gigs. 

THE TRICKSTER: 

Radiohead with a definite flavour of 80s 
Goth in the vocal and guitar departments! 
PUNCHDRUNK LOVESICK SINGALONG: 

Achingly beautiful vocals supported by a 
gentle almost ethereal musical background. Magic- 
ally gorgeous chord changes. 

LOZENGE OF LOVE: 

Thom uses his wonderful technique of perfectly 
matching the tones of the guitar. Simply gorgeous! 
LEWIS (MISTREATED): 

Vigorous spikey-pop which is sure to be 
wildly popular with the mosh-pit when played live! 
PERMANENT DAYLIGHT: : 

Very unlike Radiohead, but surprisingly 
effective, with a State-side feel to the guitar. 
YOU NEVER WASH-UP AFTER YOURSELF: 

A sweet and simple acoustic melody which 
compliments Thom's equally sweet vocals on this 
little song. 
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BY JO LINDLEY 
FROM NORFOLK 








This selection of photos taken : 
at RADIOHEAD's Leeds gig in 


September last year are from 
Rebecca Plumb who is currently 


studying in Glasgow. 
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* PENPALS WANTED * 


My name is MIE KAI, I am a 20 year old airl. 
My hobbies include listening to music, going 
to gigs and clubs, watching movies, reading 
and writing lyrics. My favourite musicians 
are (except Radiohead!) Blur, Charlatans, 

Pavement, Mudhoney, Manics, GN'R, Faith No 
More, Beck, Sandals, The Jam, Police, Sex 

Pistols, The Clash, Japan, R.E.M, Cure and 
more. I'm practising guitar. I would like a 


| UK penpal, male or female, age does not 


matter. I would iike someone to tell me about 


me the UK because I'd like to visit next year. 


ADDRESS: Mie Kai, Rm.201 Excellent Heights, 
17-18 Kitamachi 2-chome, Nerima-ku, 


| Tokoyo 179, JAPAN. __ 





RADIOHEAD / DODGY 
OXFAM RWANDA APPEAL BENEFIT 
The Old Gaol, Abingdon 


Thom Yorke, 


Radiohead 


Where did you go to School? 
Abbingdon School, Oxford. 
Did you enjoy it? 
No. 
What were your favourite subjects? 
Oh, art and music, because the art and 
music blocks were completely separate 
from the rest of the school and it was just 
great and I got on with the teachers and | 
did what I want. It was a haven really, it 
was wonderful. 
Were you ever in trouble or sent to the 
headmaster? 
Umm, yeah, I went through a bad patch 
from the fourth and fifth year and lower 
sixth and then in upper sixth I kind of got it 
together again, I had to really because | 
decided I wanted to go to art college. Yeah, 
I almost got suspended for smoking and 
drinking cider in the bogs during some do 
they were having. They were such bastards, 
it wasn't just like “You've been caught’. we 
were made to ring up our parents and then 
the parents got upset, it was like they were 
trying to punish the parents and I was really 
tucked off about that. 
Fondest/worst memories. 
(long pause) I don’t think I have that min 
fond memories, plenty of outside sche” 
only one 1s Walking out of tte | : 
We did basically have the band together by the 
end of school, I remember that fondly. There 
was a constant longing just to leave. 
Did you ever go behind the bikesheds? 
Oh yeah! You've got to haven't you. It was 
more the park actually, where we used to mee" 
up with the girls school and smoke and stu": 
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| photo by Pat Loughnane. 


Mankind’s wretched history is one of brutality, unbelievable cruelty and anendless stream of pointless 
atrocities. From the day that the first stone age man found he could smash his neighbour’s skull in with 
a rock men have chosen to settle their differences or improve their personal lot with acts of violence. 
And yes, it’s always MEN isn’t it? Not women, not children. No, they just suffer the dreadful 
consequences of the conflict. 

After Vietnam, Cambodia, Angola, Bosnia and a whole host of other ‘televised’ wars you'd think we 


~ couldn't be shocked anymore. Until Rwanda that is. One million people butchered (literally, with 


hatchets and machetes) and another million sent fleeing to neighbouring Zaire and Mozambique, there 

to die slowly and ignobly of starvation and disease. This ina country only as big as Wales. A war that 

has seen even the most hardened relief workers mentally scarred for life. It’s enough to make you tum 
off your telly and forget about the whole sorry business. 

Thanktully this is something that Oxtam have never sought fit to do. They were the first agency to come 

to the aid of those who were suffering and their massive emergency appeal has at least meant that 

innocent people have a chance of survival. Tonight's gig, the second excellently organised by local lad 

Dave Holt, 1s set to have raised another few thousand pounds to provide food and water to refi ugees 
in central Africa. Dave and his fellow workers do deserve the ultimate in praise here. Not just for 
actually doing something for Rwanda but for putting on a superlative event in a town and a venue not 
noted for live music. The staf¥ at the Old Gaol too should be recognised too: having experienced the 
nightmares that can occur in such ‘civic’ venues in the past they rose to the occasion admirably, 

And so onto the music of the night... 

Dodgy are one of those bands whose songs always seem to be semi-familiar when you hear them but 
you couldn't, for the life of you, name a single one. Based fimly in “60s pop culture they mix up the 
Beatles, the Kinks, the Monkees and Pink Floyd witha hearty dose of ‘90s guitar noise. At times they 
get a bit foggy and, dare I say it, dreary, but when they hit the right notes there's no reason why they 
can’t be up there with all those other indie types who tend to graze the top 30 once in a while. 

The kids want Radiohead and the kids get Radiohead Full onand in magnificent form. They ve toured 
the world and seen success undreamt of by most bands and now, on the eve of the release of their fifth 
single, ‘Iron Lung’, they’re back to show us what they've leamed while they've been away. 

Most importantly they've learned to PERFORM This is not just a gig, it’s a SHOW. Colin and Phil 
may still hide shyly away at the back of the stage but Ed and Johnny have tumed into genuine ROCK 
AXE HEROES - hurling themselves every which way they can and physically dragging the sounds out 
of their guitars. And Thom? Thom has become a star. The sort of performer that today’s kids will speak 
of, dewy eyed and reverentially, for decades to come as they bore their grandchildren with rock’n’roll 
anecdotes. He struts, quivers, curls himselfup ina ball, bunny hops, teases the front rows and rampages 
round the stage like a malicious hybrid of Ipgy Pop and Charlie Chaplin. The High (Wired) Priest of 
Angst. 

New songs from the next album are mixed with the old favourites. The majestic squall of ‘My Iron 
Lung’, the juddering ‘Bones’ and the supreme ‘Maquiladora’ fuse easily with genuine classic songs 
like “Stop Whispering’ and ‘Prove Yourself A notice on the door tonight stated that bad language 
would not be tolerated but Thom hisses the words ‘so fucking special’ out with positive relish during 
‘Creep! and no-one comes to remove him trom the building They wouldn't dare. 

‘Pop 1s Dead’ is the only weak spot in Radiohead's armoury. It is formless and too rigid. The encores 
of ‘Blow Out’ and a radically reworked * Inside My Head’ show the heights that the band are capable 
of reaching. Blinding, white-hot guitar rapiers. Poetry in motion. 


Radiohead make beautiful music for an ugly world, 


RADIOHEAD - London Astoria. 27-5-94. 
Reviewed by J.V.B. 


A packed house, Thom is very pleased, 
"Sold out the Astoria!". They get under 
way with ‘You’. [It sets the tone for a 


blistering set, a sonic assault on the sens- 
es. New songs and old ones gelling togeth- 


er well, leaving us eager for the new 
alban: Bones’. ““Ripchdrd') “Blatk: Star 
and then 'Creep', whipped the crowd up. 


people shouted "You are special!" ta Thom 
during ‘Creep’. He certainly was tonight. 
Hs were othe vy rest or thes band. Sper 
indeed. ‘My fron lung’, pounding rhythm, 
the bass enters your sou! and leaves yo:i 
desolate, an inner menace on display, 

intense memorabie song. It wilt be a 
ic. This band are a big noise. Crowd surft- 
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O (words by Thom E. Yorke) 


| Faith you're driving me away 

j You do it every day 

= You don't mean it but it hurts like hell 
s My brain says I'm receiving pain 

i A lack of oxygen 

To my life support 

| My Iron Lung 


We're too young to fall asleep 


f= Too cynical to speak 


We are losing it 

Can't you tell? 

Be We scratch our eternal itch 

# Our twentieth century bitch 

# And we are grateful for our Iron Lung 


Suck, suck your teenage thumb 
Toilet trained and dumb 

f-2 And when the power runs out 
We'll just hum 

This, this is our new song 

Just like the last one 

A total waste of time 

My Iron Lung 
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MILLION DOLLAR QUESTION 









Was always waiting for the crush 
The car to drive right through the shops 
To call in sick and late for work 

And take a holiday 

Was always tangled up in knots 

To keep myself from speaking up 

But no-ones listening anyway 

Just trying to bribe me 

And if it's alright 

Then what are we doing here? 

And if it's alright 

This place is gassed by fear 

And if it's alright 

~T'll tell you ‘cos you'll understand 

And if it's alright, I'll beg you 

Because I'm a begging man 























Today I wrote a bad cheque 
Packed a bag and took a jet 
But no-ones looking anyway 
I hope they miss me 
(Sometimes I think maybe 
I'm making a big mistake) 














Reproduced with permission 
Words by Thom.e.Yorke 
Music by Radiohead 















INSIDE MY HEAD 


What do you want from me? 
Now you've got me 

Now my fingers bleed 

Now they stare at me 

I'm holding on for dear life 
Now you tie me up 

To your feather bed 

And I twist and turn 

In a Chinese burn 

You won't let go 

You won't let go 


You're inside my head 
Inside my head 

What do you want from me? 
Now you've got me 

Now my energy you suck from me 
And I'm clinging on 

For dear life 

Quit smothering me 

Quit laughing at me 

I've got a disease 

An English disease 

It won't let go 

It won't let go 


It's inside my head 

Inside my head : 
Whatever you put in that syringe 
Whatever you really said to him 
Is sitting there inside of me 

And you bother me 

You possess me 

You're there again ahead of me 
And I won't let go 

I won't let go 


You're inside my head 
Inside my head 
Inside my head 
Inside my head 


Reproduced with permission 
Words by Thom.e.Yorke 
Music by Radiohead 
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I resent you calling 
I resent your voice 
{ resent that I don't have a choice 


Anywhere I go 

You are always there 

Outside the car or in my hair 

I think I've been here before 

But last time you locked all the doors 


90 I resent you calling 
I resent your voice 
[ resent that I don't have a choice 


And yes I am, weary, yes I am 


I think I told you once 
Think I needed advice 
You were such a help, that's very nice 


Think I've been here before 
Yes I've been here before 
But this time I'll kick down your door 


And yes I am, weary, yes I am 
(Reproduced with permission) 


Words by Thom.e.Yorke 
Music by Radiohead 





RADIOHEAD 


MATURE SECOND ALBUM DUE IN MARCH. 


worldwide of their debut album Pablo 
Honey, Radiohead should have been on 
top of the world as they began 
recording its follow-up. 

But when work began on The Bends 
at London’s RAK Studios last March, 
nothing could have been further from 
the truth. The two years of touring and 
promoting the album and hit single 
Creep had taken its toll. | 

Frontman Thom Yorke recalls, “All 
our confidence had been pretty much 
destroyed. We are happy with the first 
album — we made it. But the problem 
was that, shortly afterwards, we grew 
up quite quickly but never got the 
chance to show that to anybody.” 

It left the band facing what Yorke 
considers was a “make or break” 1994, 
when the band would have to record a 
follow-up to Pablo Honey, and, more 
importantly, the international smash 
Creep. “We knew if The Bends wasn't 
good, people would write us off,” Yorke 
says. “We had one particular song, but 
how did we follow that? How do you 
blow that out of the water?” 

Finally, in January 1994, the band 
had to start working on the new album. 
“We went in to rehearse some new 
material for two months and found we 
were having fun for the first time since 
we started,” says Yorke. “Then 
suddenly, there we were in a studio and 
we were all under scrutiny again. It 
was a nightmare. 

“It sounds really daft, a band in our 
position feeling like that. But the cloud 
only started to lift when we realised 
that we really did have something to 
offer.” 

Ironically, that breakthrough came 
in the form of yet another tour, a 
month-long visit to south-east Asia. 
Japan and Australasia. The tour went 
well and was followed by one of the 
band’s best ever shows at the Astoria in 
London. When the sessions with 
producer John Leckie resumed in June 
at The Manor - tellingly closer to the 
band’s Oxfordshire homes — everything 
began falling into place. 

‘We came out of the tour feeling 
thoroughly better and ended up 
scrapping half of what we had already 


After notching more than 1.1m sales 





recorded,” says Yorke. “It was a 
confidence thing. It was getting us to 
realise that our best performances are 
first takes and most of the good things 
are accidents.” 

Conversely, given the impromptu 
nature of the sessions, the one-take 
approach has resulted in a far more 
considered, mature album than its 
predecessor. Replacing Pablo Honey’s 
sparky, three-minute pop sensibility is 
a bigger, more mature sound which 
borders on the anthemic, a 
characteristic which is directly 
attributable to Leckie. 

Parlophone divisional managing 
director Tony Wadsworth says, “My 
impression is that they’ve missed out 
their second album and gone straight 












5 peemere 


to their third. Most acts take until their 
third album to reach maturity.” 

Now the album is ready to go, the 
band are well aware that they have 
plenty of work to do, despite their 
previous success. 

Co-manager Chris Hufford says. “We 
have a lot of consolidation to do. The 
reaction to the album has been 
phenomenal but we don't actually 
know where we stand. We never 
released the Creep single on CD in 
America, so we don’t know how many 
sales of the album were because of that 
track.” 

Wadsworth adds, “While a lot of 
people bought Radiohead outside 
America, in the States they bought 
Creep,” he says. 








The band performed a series of 
acoustic shows for US radio stations 11 
December. Besides plans for four 
months of touring and promotion in tk 
US during 1995, an international 
schedule is being put together for the 
Far East. Australasia and Europe. 
The Bends is released on March 13. 


Music Week 14-1-95. Martin Talb 
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Distortion-heavy power 
‘groover with a new 

heavier more expansive 
‘sound. 

-THE BENDS (4.03): Anthemic} 
title track centres on | 
‘York's despondent down- 
beat lyric with a plain- 
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‘HIGH & DRY (4.17): An 
vocal which 









echoing Bowie's’ ‘Five 
Years’. 

aBFAKE PLASTIC TREES: JUST(DO IT TO YOURSELF): 
Jonny arranged strings Teen Spirit-style openinS Bee 
contribute to an epic riff heralds a melodic|/SULK (3.42): Jazz drum 
ballard. US single April. piece of grunge guitar.irhythm and a_- soaring 
BONES (3.07): Seventies MY IRON LUNG  (4.35):|vocal underlie the album' 


glam guitar sound fuses No.24 hit in Autumn. [most upbeat anthem. 
with contemporary rhythm BULLETPROOF..I WISH I WAS:STREET SPIRIT (4.12): 


An atmospheric ballard A’ wonderful] i 
and melody. te sities erful madrigal- 
NICE DREAM (3.51): A highlights Yorke's increas-Style guitar line carries 


‘ingly mature vocal. {fa majestic closer i 
beautiful ballard combi- pi ack sTaR (4.06): Likely }perfectly Binniignie ee 


ning a strong guitar single, combining heart-{band's new maturit 
breaking melody with one} cts 
of Yorke's best vocals.| 
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If there's one thing which Radiohead have got it's power. One way or another it's 
there, in each and every song they play - collosal power. Whether it be the power to 
make several hundred hedonistic sweaty teenagers jump up and down without giving 
a shit about what or who they are doing it upon, or the power to make large numbers 
of teenage girls and boys loins boil over. They've got it in spades. 

It's exuding from every pore, rebounding off plectrum and strings and filling chord 
after chord, and well-written lyric after well-written lyric. It fills up the likes of 
‘Prove Yourself’, 'You' and 'Stop Whispering’ and the rest of their glistening, shimmering 
stars which together make up ‘Pablo Honey', and is even more evident in incredible new 
songs such as ‘Killer Cars', ‘Just’ and 'My Iron Lung’. 

So moshing and sexual excitement are nothing new at gigs, but bollocks to innovation 
when you can witness such sumptuous delights being performed so perfectly and powerfully 
just watch innovation give up and stand mesmerised through a set of thrilling, brilliant 
songs which can cut into you, smack you in the face, and still leave you smiling. 

And so you are left watching, asking yourself how do they pull it off? How do 
they create and perform with such power, without a hint of bullshit machismo? How 
does Thom stomp around like that, without looking like a complete twat? 

So yes, if there's one thing which Radiohead have got it's power, oh and maybe 
just a little bit of talent too. 


Written by ANDREW KNIGHT from Mansfield, Notts. 
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POP ISN’T DEAD 


ts just before Christmas, and | 


my disenchantment with the 
whole festive season and all the 


rubbish that goes with it these | 


days is about to be made com- 


plete. 

Mr Blobby reaches the top of the charts. 
in a year when a pink and yellow roundish 
thing with weird eyes and a distinctly limited 
vocabulary becomes a national hero, you 
know there must be something wrong some- 
where. Fortunately, 1993 was anything but 
wrong for Radiohead, perveyors of a fine 
blend of pristine guitar pop with just a twist 
of weirdness. KAVORT spoke to drummer 
Phil Selway at the end of their momentous 
year, Creep went top ten here, and their 
debut album Pablo Honey went platinum in 
America. 

Before going on stage, Mr Blobby goes 
through an extensive series of warm-up 
exercises, stretching muscles and so on, 
(an acquaitance of ours has witnessed this. ) 
This is, no doubt, one of the reasons why he 
has become so successful. So how about 
Radiohead? Are they bothered by chart 
success, and how does their pre-gig routine 
comparewith that of the pink fellow with the 
penchant for falling over? 

“| wouldn't like to divulge them. Let’s just 
say that Mr Biobby is tame.” Aye aye, 
sounds interesting, teli me more. “Coming 
back to your original question,” (he should 
be a politician), “| think any band, if they're 
being honest, does want to have some 
chart success. It only becomes dodgy when 
you start writing in order to get it. Nowwe've 
had a hit, we're very awareofthat. We wrote 
Creep about two years ago now, and we've 
moved on since then; it's pointless trying to 
write a song for the radio or whatever, so we 
just try to focus on the strengths ofthe band, 
which are good songs, interesting arrange- 
ments. Apart from Jonny and Thom, none 
of us are amazing musicians, but we've all 
_ forged our own styles within the band. We've 
accepted that we're not going to become 
this incredible jazz/funk outfit over night, 
but we do what we do pretty well.” 

Modesty, modesty. They do what they do 
extremely well in fact, and they’ve been 
doing it to rapturous audiences across the 
world last year supporting James. 
Radiohead's live show is pretty dramatic, 
with it's wired-up but controlled agression. 
They play their own brand of pop, andas we 
all Know, pop can go flat. So how do they 
sustain the necessary level of intensity? 
Phil's mild sense of humour surfaces once 
- again, a smile never too far away from his 
youthful out prema- 
turely balding vis- 
age. 

“When ten of you 
have been been 
couped up in a bus 
for God knows. how 
many months, you 
get quite a bit of in- 
tensity | can tell you. 
At points on this 
tour, it's been quite 
difficuit to keep the momentum going. Nev- 
ertheless, | think we've been playing an 
awful lot better than we ever have before, 
which has helped keep things going. The 
feedback we have had from the audiences 
has been wonderful, which helps a lot. But 
considering how long we've been touring 
together, | think we've coped remarkably 
weil.” 

Radiohead do indeed seem to becoping 
admirably with their new-found fame, for it’s 
all happened rather quickly. “It's strange 
really, because we've had these two peri- 
. ods of extreme acceleration in the seven 
years or So we've been going out together.” 
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Asthe '93 pop seasondraws to aclose, RADIOHEAD are pressing hard for promotion tothe 


| beg your pardon? Very Freudian. | knew 
bands had to be close, but... 

“What am | talking about? | mean in the 
seven years we've been together...Umm... 
Anyway, in the beginning, it was just a case 
of us having practices from time to time, 
doing the odd gig here and there, basically 


just learning to play our instruments and . 


how to write songs. We just idled along for 
five or six years. Then when Thom got back 
from university and we decided to make a 
real go of it, we were signed within four 
months. That was a very rapid period. And 
then this last six months has been incredibly 
rapid again. We haven't really stopped in 
that time, | don’t think things have sunk in 
fully yet. We've got sometime off at the end 
of this tour, and so we'll be able to reassess 
things. You do that constantly anyway, but 
you do tend to lose perspective when you're 
this busy.” 

Everybody has their own ways of relieving 


stress. When you spend considerable peri- | 


outfit overnight 


ods of time doing the same things with the 
same people, things do get fraught. But 
when you're constantly in the public eye, it 
must be even harder to remain sane. So 
how do Radiohead cope within the paranoid 
perimiters of the music industry? 

“The success we have had in the last six 
months has brought a lot of pressare along 
with it, and at points the way we've all 
handled ithas becomevery polarised. Every 
so often we need to clear things out, to have 
a ‘group session,’ where we sit down, open 
up our hearts and have a big “group hug,” 
and then things are OK again. There is a 
good level of communication within the 





we're not going to become 
this incredible jazz /funk 
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band, which is essential in all good relation- 
ships.” 
Experience teaches you things like this, 
something which a formal education cannot 
really provide. In fact, Radiohead got to- 
gether in school, at Abingdon College, just 
outside Oxford. The best days of your dife? 

“| didn’t find it one of the most developing 
experiences. | think the period between 
eleven and seventeen or eighteen is a very 
crucial time. But it’s the tradition of all good 
boarding schools to be overly competetive, 
with the emphasis on excellence. | was 
treated like canon fodder at the school, 
which admittedly was partiaily my fault." 

Did that influence your decision to form a 
band? 

“Yeah, it was one way of gaining social 
acceptance. it makes a difference doesn't 
it? Buy yourself social acceptance at school 
by being in a band.” 

Wise words, mate. But it's this remarkably 
nnpretentious, down to earth no. mality (i: 
the nicest sense of the word) 
that came across during the 
interview. Phil seemed al- 
most bewildered by all. that 
has happened to them, the 
success, the fame. They are 
handling it all very well nev- 
ertheless. And sometimes, 
fans are quite hard to han- 
die. 

“We once gota letter from 
somebody on death row in 
America, saying that we were the only band 
who had ever said anything to him, who had 
made a connection with him. That was quite 
odd. Fan mail is touching though, because 
you see that you've penetrated people's 
lives. It's weird; Pablo Honey went gold in 
America, which means that we're in over 
500,000 bedrooms there. We had the band 
to ourselves for so long, when it was just our 
friends listening to us, and nowwe're at that 
scale...We're stillthe same band though, we 
still feel the same way, but we're everybody 
else’s property as well.” 

Hand in hand with this comes that double- 
edged sword, hype. They have been vari- 


it. 


mat) 








| first division. GrahamHayday met drummer Phil, and discovers that with a-cool head, and 
a good education, pop super stardom isn’t as hard to handle as you 


think... 


might 
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ously described as England’s Nirvana, the 
next REM, (both unfair comparisons, Radio- 
head are pretty much unique), and mosi 
astonishingly one journalist said of them, 
“to say Radichead show promise is like 
saying Jimi Hendrix could play guitar.” How 
do they deal with all that? “We haven't had 
all that much hype, at least not compared 
with Suede for example. It can be a usefu! 
thing, but once you start believing in the 
hype yourself, you're losing it a bit | think 


| You have to ignore it, and do what you 


always have done. Suede werent given the 
space to develop as a band, everything they 
did was in the public eye. It puts ridiculous 


| pressure on a band, especially when you're 


in your formative stages; when you're stil! 
trying to figure out what you are as a band, 
and you have all these other viewpoints 
thrust upon you, it just isn't fair. [Adopts 
suitably hard done by expression]. It's a 
hard life being in a band you know " 


btn tit 
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“Bloody right, too.” 

And the money should keep coming in, the 
new album, now in its formative stages and 
sounding slightly “less frenetic’ than Pabio 
Honey, should be out at the end of April, with 
a single to follow, along with a world tour 
later in the year. Radiohead are intelligent, 
self-aware, and whilst not being starry eyed 
are certainly destined for stardom. 

That would have been a good piace to end 
the interview. However, | came over all 
funny, and had an attack of the disease 
known as “Smash Hitsitis.” Before | knew 
what was happening, the following insidious 
question just popped out of my mouth: 

“What question do you wish we'd asked?” 

There ensued much laughter, and red 
facedness on my part. Phil replied with the 
answer he'd have given to this fictional 
enquiry. 

“Yes the second album is going to be 
amazing, there will probably be an eqaully 
stunning single out in May, and yes we're 
continuing to be a very good band thank 
you." 

No, thank you. 


Thanks to Simon Crook 





IL's not everyday that you're very kindly sent 
a laminate so that you can follow your favourite | 
band on tour. It was like a dream come true! Here's 
a basic account of our experiences. LUCY ‘memory 
girl’ BROUWER recalls the events and VAL SAVAGE 
fills in the gaps. 
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MANCHESTER: 


The University Union building 
throbbed to Radiohead's loud sound- 
check, New songs were being repeated 
until they were Just right. All the 
new equipment and lights had to be 
made ready for this short British tour 
and even from glimpses through the hall 
doors, the set-up looked impressive. 

Gradually Radiohead and their crew 

‘Started to emerge - most of them headed 
for the adjacent bar. We learned from 
Colin and Tim (Radiohead's tour-. 
manager) that the European dates had 
been very successful. Then Thom joined 
us and said that the dates they'd 
already done had gone well, but he 
seemed preoccupied with the fact that 
@ couple of days ago Radiohead had to 
Olay a large festival in Germany at 
about llam, which he wasn't happy 
about. It had put an extra strain on 
his voice and he now had a cold coming 
on, which just seemed to add to his 
nerves about playing in England again 
after a long break. It was about a 
year since Radiohead's last headline 
dates here and they all seemed anxious 
about. btw 

Thom then decided that he was hungry 
and we all headed off to the take-away 
down the road (whose curries were 
recommended by Ed, who remembered it 
from his time as a student in Manches- 
ter). Once inside, Thom and Jim (their 
sound-man) spent some time deliberating 
the menu in search for something veget- 
arian. Cn the way back to the Uni, we 
could see that fans had already started 
Co arrive. Two girls asked for Thom's 
abtograph and a photo. Then it was back 
inside to eat the pre-show curry back- 
stage. We talked with Thom about how 
things had been going and he told us 
about the new album and how nervous 
he was about the dates, not least 
London, because MTV were filming the 
“storia show. 

After a while, we left to fing 
2 Suitable spot in the hall. 

On stage later, they began with the 
familiar sound of 'You' and then alte- 
“nated between old and new songs, all 
of them receiving rapturous attention 
from the crowd. 

"There are a lot of people out 
there who'd like to tear us to pleces, 
I hope you're not some of them." Thom 

. told those assembled... but being 
“scaired shitless" didn't stop Radio- 
head playing like their lives depended 
on it. The new songs take the power 

and feeling that they've shown before 
further and they were amazing to listen 
to at first hearing, and the old ones 
still got inside my head and grabbed 

at my guts, 

During 'Anyone Can Play Guitar' 
Jonny allowed his instrument to be 
dragged into the sea of grasping hands 
who grabbed at the Strings as he pulled 
Lt back. I'd waited far Buyer a year 
te hear them play 'Blow Out! AGAIN. a 
It's a most intense thing and if you've 
not heard people do things with guitars 
like this before - you've misséd some- 
thing life-changing! 

We later discovered that this ener- 
getic performance had left Thom with 
/ an injured ankle, which he had twisted 
Just before the: end of the set. So it 
Was early to bed for him! 

We rounded off the evening with .« 
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were quite a few people around, but 
only Ed and Colin were there from 
the band. 


WOLVERHAMPTON : : 


In the morning we were both nervous 
in case tonight's gig had been cancel- 


.led due to Thom's injury. But we 


needn't have worried. When we got to 


' Wolves Radiohead were preparing for 


a photo-shoot with Melody Maker's 
Stephen Sweet outside an old church. 
After a visit to the local hospital, 
Thom was limping a bit, but the gig 
was definitely on. We hung around for 
a while and a sizeable group of fans 
had also begun to gather. Val and her 
friend Caffy joked around taking their 
own photos and then we decided to 

head for Wulfrun Hall. 

I was determined to secure a place 
at the front tonight, so I immediately 
Staked my place - and STUCK to it! 

There was something about the atmos- 
phere in the hall waiting for Radiohead 
to appear. There was a tension, an ex- 
citement, an anticipation which gripped 
the place, that I hadn't felt the like 
of for a long time. Everyone was here 
for this band and they wanted to see 
them. You could tell by the noise 
they made when the lights went down 


_ and Radiohead took the stage. With 


a reaction like this and a band like 
Radiohead, it was going to be a glor- 
ious night! 
"My throat's fucked, my foot's 
fucked, we're exhausted because we 
tour too much, but an audience like 
you makes it all worth it:" Thom 
seemed astonished, but happy. By now 
the new songs were starting to become 
lodged in my head... 'Bones', 'Black 
Star', 'My Iron Lung' and 'Fake Plastic 
Trees'. Inspirational wonders all! 
Everything fell into place. Next to 
me waS a girl who screamed at every 
quiet moment, hoping to get Thom's 
attention. She was eventually rewarded 
for her efforts when he dedicated ‘Step 


‘Whispering! to "The girl at the front 


who keeps saying nice things. She's 
very expensive!” 

Overcome by this, she resolved to 
throw her bra onstage. After a lot of 
struggling in the crush, the afore- 
mentioned article of underwear eventu- 
ally made it to the stage, leaving the 


band rather bemused - "Why did you take 


it off!?" puzzled Thom pulling a face. 
I clung to the front for dear life, 


‘but it was worth every bruise, because 
this had to be the best crowd I've 
ever been in and the best gig of the 
year so far. 


The encore of the monumental new 
song ‘Three Headed Street Spirit', 


an electrifying 'Pop Is Dead' and 


"Blow Out' huge as ever - which this 
time sees Ed drop down into the photo- 


“pak at the front. 


After the gig, the band quickly 
Said their goodbyes and headed for 
home, apart from Thom who stayed 
behind in Wolves. Back at the hotel, 
he conducted a very brief interview 
with the Maker's Holly Barringer in 
the hotel lobby. It was very late 
and he was very tired, sc he wasn't 
into it at all. After that he escaped 
fo the sanctuary of his hotel room. 


$e ty Se, Feys33 . 
After trying to down a foul piss~ 
3 
7 j . + i j heen 
COLGUEed concoction which the hotel 
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. Claimed was lager’, a mob of us decided 


to seek out the nearest Balti House to 

partake of a bed-time feast. It was 

a great night, with Stephen Sweet, Val 

and another photographer called Tim 

Swapping jokes, and Caffy almost falling 

asleep head-first into her curry! While 

Holly didn't quite know what to make 

of it all. Then it was time to head 

off to bed for a couple of hours kip. 
4.30am and still happy! 


LONDON ASTORIA: 


7am and we rise like zombies from 
a grave! Val felt like death warmed-up; 
barely tepid though! After the excite- 
ment of the past few days and virtually 
zero Sleep during that time, we were 
feeling rather the’worse for wear. 

Val and I said goodbye to Caffy at 
the train-station and headed-off to 
get a coach down to London. But the 
night-mare scenario struck! All the 
coaches were fully booked and we didn't 
have enough money for the train. We 
were STUCK in Wolves!! So desperately 
praying that tour-manager Tim had not 
already left for London with Thom, we 
marched to the hotel. Luckily, Saint 
Tim was able to give us a lift! 

Radiohead still have the same tour- 
van that they used on their first tour 
with Catherine Wheel way back in 1992, 

Thom chose to preserve his voice 
during the journey, inbetween bouts 
of air-drumming to the audio-tapes 
which played a very varied selection 
of music. We stopped off at a service- 
Station for a snack. Thom appeared 
quite cheerful really, until we neared 
the Astoria, then he became visibly 


“more nervous. 


As the van rounded the last corner, 
his sun-glasses went back on, ready to 
go in and be a 'pop-star'. The presence 
of several huge TV company lorries 
couldn't have helped to make the venue 
look more inviting. 

Later, The Astoria was full to burs- 
ting and like it or not, Radiohead knew 
how important this gig was. From where 
I was standing, the atmosphere was very | 
different from the previous evening 
in Wolves. There always seems to be 
a certain element in London audiences 
that is more cynical than the ones 
you find elsewhere. Maybe it's because 
they get the chance to see more bands 
than the rest of us do - maybe they © 
think that this qualifies them to talk 
during songs, to not give an inch to 
anyone near them - but their attitude 
was different. But the majority were 
fans and Radiohead gave them the good 


time which they were intent on having. 


I got crushed again, but it didn't 
matter as the whole room seemed to 

be taking part in the mosh, to the new 
songs as well as the old. 

When it eventually gets released, 
probably early next year, the new Radio- 
head album-will have been worth waiting 
for. 

Still explosive and special, no 
other band makes me feel so much all 


‘at once as this one does. And my 


experience of the last few days is 
one which I'll never forget. 


* 
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Matt Connors 
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you are”. And they were. 


iye] pue seasnoxe 
Aw epew | ‘uo pel} 


94} ‘uosea. UMOUXUN 
IUIOS 10J,, ‘poppe oy 


ssoid dIsnul oy) Inq ‘aJoy 


SUIMO]I[O}j BAT] SUOIIS B peY 


(9) 
uo MOSSR][S) Ul ezeI[d 
JUL Je BID JJO-auo e YIM 


Then the penny dropped. What i was 






RADIOHEAD are an anomoly. Britain has 
always been quick to pick up quality new 
acts. But in the case of Radiohead, Britain 

It wasn't until Radiohead returned from a 
very successful tour of the States and heavy 
rotation of their single Creep on. MTV that 
most of the nation began to sit up and take 
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* WHICH BANDS HAVE YOU WORKED FOR 
‘AS A TOUR MANAGER? 





My first real band was The 
Gathering, you see, I was their 
manager and their tour manager. 


WHO WERE THEY? 
They were a local Reading band. 


They went the way of many small 
: bands, they failed to make the 


ge, grade. 


‘ANY OTHER BANDS? 


Mm The Corn Dollies were my first 
real band as a professional tour 
Bmanager, they taught me every- 
ithing I know, biess them. They 
had never worked with anyone 
before and I had never worked 
with anyone before, so it was, 
"You be in a band and I'll do 
everything else." 


AND AFTER THE CORN DOLLIES? 


remember the exact order 
me from then on, but The Militown 
me Brothers, The Heart Throbs, 
Mm Shellyan Orphan, of course, 
ma of my favourite tours.... 


m™ it can't 


one 


BP WaAs WEL THe CORE? 


THAT 


what a way to start, my 
world tour with a band 
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Wy WHEN DID YOU 
By RADIOBEAD? 


INVOLVED WITH 


m@ < was working with a band from 
@e Reading called Slowdive. Their 
fproducer Chris Hufford, told me 
,after one of their gigs that he 
r was thinking of taking a band. 


THE BAND BEING RADIOHEAD? 


Well, they were calied On A 
Friday at the time. They had just 
been signed to EMI and were about 





DID YOU LIKE THEM 


é ON FIRST IMPR- 
J ESSIONS? 






me Oh yeah, 


they were well-educat 
me well- 


spoken lads, very amiable 


ed; 


Ma COULD YOU DESCRIBE YOUR ROLE AS 
Me TOUR MANAGER AS FULLY AS POS 


"3 ¢ 
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trictly speaking, 
for the band ful 
of the cont 
Gary 


BS WHAT SORT OF HOURS DO 


gmiOn the road 
Sleep. 


it YR 


YOU 
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DO? 


'"s wake 


A 24 HOUR JOB? 
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“. Yes. Compensations are the 

Riengthy periods of preparation, 

mwhich do not involve much work. 
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THE SCENES IN THE MUSIC INDUSTRY TO FILE YOU'IN 


WE DELVE INTO THE Sd sini EVER ~ 


t 
yep: 


aa ats Iwell, phoning around to ail the 


“to change their name to Radiohead. ie 
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WHAT KIND OF. PREPARATIONS? 


/ gigs and hotels, arranging the 
rk crew and that sort of thing. But 
*gthat' s realiy only a couple of 
hours per day. Easy. 
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Py ce. hl ARE THE PAY AND PERKS LIKE? 
SS oravell ing around the world for 


»y free. Meeting cool and dandy 
Tt tats Parties. No drugs of 


course - I like drinking. 


'SO WHAT ARE THE BEST ASPECTS 
v4 OF BEING A TOUR MANAGER? 


The best are all the perks. 
Exciting lifestyle on the road. 


DO YOU EVER FEEL ISOLATED ON 
THE ROAD? 


Yes; but that's quite nice in 
away really, because, it's a 
break from real life. 


DO YOU EVER GET MUCH TIME TO 
LOOK AROUND ON THE ROAD? 
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“.-No it's all whistle stop, 
a day here and there, 


just 
although 


they're very keen on seeing the 
S| sights and making the most of 

% So we try at least once in 
peevery town 

mewhich is great. 
Be case of naving a 


bis * 
5 + 
4 nary ar 


It's usually a 
Look saround for 


= somewhere to have breakfast. 
B WHAT ARE THE WORST ASPECTS OF 
M LIFE ON THE ROAD? 


im The worst aspect for me is the 
Foressure, I get really stressed 
@ out with with-vall the 

Mm oressure of everything. I dream 
moof getting punctures and I dream 
gaof only having ten minutes to 
eiget from one side of the world 
Mm to the other. Even when the show 


t+ 
Ph oT 


M@ the hotel will be okay. 


RM) WHAT ARE THE VARIOUS ROLES OF 
® THE CREW MEMBERS ON AN AVERAGE 
STOUR WITH RADIOHEAD? 


@ Things are always improving. 
m@ When we started, it was just me 
me driving and setting up the 
M@ guitars and doing everything. We 
mm, JUSt pick-up more and more crew 
tas the budget allows, and. as the 
size cf the gigs increase. But 
ail do think that we are fully 
a crewed-up now. We have a sound 
engineer to do the sound for the 
ana a monitor engineer 
the sound for the band on 
a lighting engineer and 
readies. 


ines*es a as 
belongs to the 
* stage. We have a 
Bedoes Jonny's side, 
me drums and Colin and Jor 
Mm there's a guy on Ed's 
Bdoes Ed and Thom. Thom being 
very demanding because he tends 
fto want to change his guitar 
every song, 
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we try, especially with Radiohead, 


to have a look around, 


@,2is over I'm worrying about whether was hashish. 


like a eee ee star... 


THEIR OFTEN OVER-LOOKED WORK. 


SO FRAGRANT WORLD OF Te TOUR BARAGER «4». 


p HOW MANY CREW ARE THERE 
B ALTOGETHER? 





There's seven. 


HOW DOES SOMEONE BECOME A TOUR 
MANAGER? 
There's no set route, you can't 
Btake exams and there aren't any 
straining courses. I think that 
the best thing you can do is 
go to your local gig, get in 
“touch with local bands, help 






















Ri them out ‘cos bands need help : 
Bat that stageget in there and f 
=try and learn what it's all x 
about. Y ou just have to go and \ 
F hustle really. : 
© WHAT ABOUT BECOMING A CREW r 
M MEMBER? 4 
—e Sam rt of thing really. 
H WHAT DO YOU DO BETWEEN TOURS? . 


Mt used to do back to back touring, ) 
when one tour finished with one » 
band, I'd go and work with another} 
band. But these days, Radiohead 
are kind enough to cffer me 
employment all year round. So 

I help them in the day to day 
technical side of looking after 
a band, transporting their gear 
maround, ordering whatever new 





Bstuff they want. Preparing for 
eS tours. 
BWHAT DO YOU DO OUTSIDE WORK? 


Get trey /fO. get my head togethers 
really. Just try to enjoy myself. 


M DO YOU HAVE A MEMORABLE TOUR 
BSTORY TO TELL? 


Bi did get arrested once. On 
Mthe streets of Lisbon with The 
m@Power Of Dreams supporting The 
@Mission. We were offered some 
substances which we were told 

So we bought a gocd 
Bquantity, but we were immediately 
arrested. Someone was watching 
Mus and we were marched off down 
ot police station, and fortun~ 
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R you look at it, we had actually 
sabeen sold a lump of plastic! 
mSo they had to let us go. We 

ks couldn't decide whether we were 
Mdelighted at being released or 
Mpissed off because we had been 
Msold a fucking load of shit, 
M@that wasn't smokeable at all! ae 
We subsequently got in the NME 
ifor that, which was my first Ok 
INME appearance! 


IWHAT ABOUT WITH 


Radiohead being quite a sens 
band tend to reiax with a 
igame of scrabble. 


IT LIKE BEING COOPED UP 


a ~ 
ON A TOUR BUS FOR MONTHS ON END? 


ate 


Gt 


ar 


}The only rea 
to wash or do 
la anything. 


SO ARE YOU 


problem is nowhere 
your laundry or 


VERY, SMELLY? 
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caer. 


Yes but we are all smelly 
together. I like it a lot. 


‘3 
Co 





ert Gebese 


&, 


De ye" Mink Uwe is ou an vie FO | Diet 
Yes. There 1S @ rehawed hope . Stora Shwe 
the fuck wi kt yEcord cam f ames can} S€e tt 
4. S35 Wye made dead wat 
All wusic [ve iM SOyne. forn. Live peformana 
wil never de, i 3 eve 4 he Maas exes h ng 
écf- ve rms we fae TP Y Frens et ard 
demands alte, ban. Thee is ne sh button . 
Pe canal |$ de wate hing ne specter Have e 
fe runs if ae doy believe VAL. 


3B. Dg 4k lve A Crefhy Paw a volaphiews ving| 2 


oh sem bohed noua <8 (deg inehly . 


x band whe ae iy passion oulely i. 


5, a band an dafest ° 


mere fe fed 
be wll 
6. 13 = gi on fc 
Ms As gig ren be tae aa okay’ 
£ a ‘enstey tears f, ‘i Sam eee 


j—<¢ pep rn — i$ ball a 
to rena it hous frm 











b(t) 
ee We At og wb ble ath felting flcos 
fs [i ye) aj b4 cays e 7 iy 
ust Theta, Gre Lhe ee & 
= He “ded Moe forge,’ 


PUY > 


sik tre te Shiv Goad he fosk ope’ 


ad ithe bustend-- 


4 hat saa Blue—bend en dent - 
Nav i 4 , 
face pes pnb depend: puberty dor 
3 Dts Lanoreh. ati nf oder lt 


Lasalle he thick. 


nee . i 


\0. Sex elo whan at home. Dirge j have + 
a be ~— 

te — aut 4 Skee | i met idvets om bolE - 

we Would HPA mane 


Je " a Some A buy A Chin 


(Be em hr Suip Mall Dillon ® ‘Scagles ‘ays the vest 





LYNG NIAWO CF 
MLL NAITY 


same gene? arn nk Snnsh os Ing © STD 4 HLM 
dyes ge ay! sah He “mbonpral anv? FaHAdZI2 7- Goa 


yng ward yb WY ss] MIN 


warms bo by, PHS a'NInN ol SA Mans SLAMS 


/ 
hy nea Smlanngy SI AxenwarV GAIA Low hy 37? 
ww weh sxe hn MW Naa anh ASPIY | + AD gy 


Wore aan FHL IM Hed WL AIGVSIVG BuL Wed 


briiymy (FSY PIUVIL Y WINS LY OML FhL weeMag 
SMLNC UW L7092a'L 4AIN- SFMOSiQD Fords NI ,cH™M 
HOLM ggmiaad NOP ZHL WRSwassy 4735079 


OW0OAA Bl & Go2yY Wayrse FIV RoW Ay *° Sd%d i 0 
fol NO TATA SYM 44HL opOAd -ALLIAGO BWo4usS 





WNarat Js9q wim 


‘USAOId 31 Ad) pue ye ore peoyorpey ‘S9fOy yes Nay o} SutAuMOds sonsAd ayy puss LM .3un‘y 
uo AW, Aemjo pos ajqeiastus e ut Addey nod ayeui 0} ysnoua pue [jnjs poo’ py ‘Butaup pure Azzry st qysyAeg 
JUDURULI9g, PUB JNO SYDOI ,SLMI‘T, “96] BIND UOSLURH] 9B10aH Woy pamouog dod oyapaysdsd Jo puajq e 
YM YO} IID pey soxtul ([aaou AyswoyD e& WO you AjaMsS 2sepny esau] jad Aayy Op ayayM) ,2A0‘] Jo 98uaz0'T, 
‘duos e jo dsm e ‘Zuoye ATuarns syeog pue uememeyy jsoulye st YuTUpYyoUN, ‘puNoj aq 0} sulad JOUNUI auUIOS 
ase asayy yng - ,dn ysem s9AaU NOJ, dIseq ATTPOOU dU} PUB .JO}SYOUL, SNONIOUUT jnq JuRseald ayy - apQeyasso} 


| AMUe}sul puke pauLloj-jpey yeyYMoUWOs are ajdnoo y ‘sapis-q jUsIOYJIP XIs Ue] Ssaj OU s}seoq Bun] uos] AW, 


(jnod uo sureys 2Aojd Bugaysreu ayeJ0d09 Jaystuls UOQUaU aUO|UIOS prp ‘Aay) sqq ayeredas Om) UO paser}oy 
ZuRoUT Adu] UBD IDADJBUAA “SISSE]O & ST DUO JSE] Oy) SAT] ISM / BUOS MOU MO ST SNL, PUTE ALL 
“ASION STU} JaAou sem asuTUyD ‘Jague pasty ul asioJoxe poduesop Afoym pure Ajsn ‘snoapry auwos se dn spua 
pure jepod reymd poomusain Auuyor e JO yor ayy ye soeys BuTenbs 0} eurespojaws JuTjquiTus pauTensas Woy 
Ayjestuarydozryos saysjums 3uos sy LOS wiTy Ao] am Ay ysnfyeuy 3 ust Apjod Aq pure aq 0} ayes $ .yse sqeayap pue 
BSOIOUW SE ST JUI}UOS [RUA] SU] “I9AI URYY BULMOLIeY SIOU! SI UOOID AQIS pure apidey s WO yey payaod e OW 
_peaq stdog, ax] sa[duts ysed syoouy pur jLJOAO [Te paymesos peayorpey sida sey ,3un’q] uo Ap, ‘Sassoy padgay 
-201y) duTyoId 0} yoeq 038 pure sdys 3unjoq MOA dn madds 0} aredoid usp yny Jo-auo e aq 0} ,daasy, SuMsIadxa 
aJom NOA J] MOQ Nay} 0} SuLNS UO URI BJOUT 303 saey Adyy ‘SOA ‘Jeuy aAoid 0} sjauRyd apqeyiqey ssa] $ \UazsAS 
IR[OS 3y} JO OM} JO au0 Alqtssod pur pyom ayy ‘saje}S au} SUUaNbDUOS WO UMja1 UAL UTY] 9IQ QUOPNO aq 0} JON 


unddey 2Asu yi yt ‘sano; dn 2394 :pesyoipey 





(,Z1 / da auoydojsnd) 
«ONN'T NOU! AW, 
aqvaHOIdvu 


WEA 9A hese aay ere KE 








ORICINALLY FEATURED IN ‘INSANE FANZINE' #3 — March 1994. 
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F i. G oe | IN A CUPBOARD 
: WITH 
THOM.e.VYORKE 


AN EXCLUSIVE INTERVIEW 
BY VAL SAVAGE 





At a private venue in 
a secret location, Faithless 
And The Wonder Boys play a 
set of new songs to a small 
attentive audience. The ruse 
of using a pseudonym served 
its purpose well and no-body. 
from the press was there, 
none of them were aware 
that the band actually 
playing tonight was 
RADIOHEAD. And that's just 
the way the band wanted it 
to be. 





Apart from enjoying the evening and experiencing the greatest band in Britain at 
the moment, my mission tonight was to interview Thom Yorke; songwriter, guitarist, 
frontman of Radiohead and possessor of a voice so wonderful that it surely makes the 
angels weep. He also possesses the unfair reputation for being an arrogant, petulant 
and unco-operative man. 

The music press gave the early Radiohead a bad deal, because they either ignored 
them, or slated them, or at best, gave them some lukewarm minor coverage. Even when 
their first tour of the States was a sell-out and they toak the nation by sterm on a 
double-headline tour with Belly, the British music press still refused to lavish acclaim 
upon them for being the most successful British band to hit the states for many years. 
Pablo Honey, their debut album, went gold and almost achieved platinum status by the 
end of '93, receiving rave reviews world-wide, but still, in their home country they 
hardly received the press attention which they deserved. But throughout the year, their 
fanbase grew and grew due to the impact of their stunning live performances and the 
strength of their debut album. And of course, because of the wild reception which 
‘Creep’ received upon its re-release, sending it straight into the Top Ten at No 7. 19953 
was a great year for Radiohead, though you 'd hardly believe it from the minimal amount 
of British press coverage which they received. 





The band couldn't hang around for tao long tonight, they had an early morning 
start the next day, because they were due to start recording their new album in London, © 
so there was only time for a quick interview - and the problem was - where the hell — 
were we to do it? The hall wasn't set-up for the needs of bands and there was no 
dress 3ing- room or private areas. Thom suggested we go outside, but it was freezing, and 
I didn't fancy thet idea! After a brief scout around, we found a more suitable place, 
the only place (apart from the loo!) which offered any kind of privacy. It was a tiny 
room, a little larger than your average toilet cubicle, which the hall used to store their 
laundry. So, | perched on top of half a dozen full laundry bags and Thom sat cross- 
legged on the patch of remaining floor space. It was a wierd location to hold: an’ 
interview and 1 couldn't imagine NME trying it! Anyway, fate conspired yet again to 
scupper the interview by causing my tape-machine to fail. Thom tried to fix it to no 
avail and he volunteered to take notes for me instead. =i 


Considering that in '93, Radiohead had achieved so much without any kind of hype 
or major publicity, | wondered if the year had gone as he'd expected it to. Thom had 
no hesitation before replying, "No, not even vaguely." 

So hew would he sum-up 1993? "It was just ‘Creep’ really and all the stuff that 


& . ¢ 


(3) 


went with it. America was at first wonderful and then like being followed around by a 
very possessive aunt." 

'93 was also filled with great high and low points for Radiohead. On the one hand, 
they'd achieved star-status in the U.S. but on the other hand, they'd had more than 
their fair share of disappointments too, often at the talloned hands of scathing 
journalists. Thom said that there'd been many high-points for Radiohead in '93, but 
nothing which stood-out as being the most memorable. Though he was more specific about 
the low- point. "The really low points were the reviews of 'Pop Is Dead' and the 'Pop Is 
Dead’ tour." 

I knew about his depression due to the single's reviews, but I was surprised that 
he also had a downer about the tour itself. Surely, the tour went well? "It wasn't the 
whole tour, but just the attitude that the press and our record company had towards 
us. I was very depressed. That Manchester gig was at the same time a high and a low 
point. I drank a whole bottle of whisky. Despite what we say, these things do effect us." 

He still seemed very disturbed by these events which happened almost a full year 
ago and I wondered whether he still felt hurt about it all and how he'd react if the 
Press turned on Radiohead again in the future. Thom seemed quite clear about it, saying 

"I'm kind of over it. But I'm fully aware that it could happen again." 

He gave the impression of being able to handle any future shit which might come 

his way. But I wasn't totally convinced. 


Considering that the music press and the industry haven't exactly supported 

Radiohead all the way, I wondered what his opinion was of them. But it seems like Thom 
has had enough of all that, as though he's thought about the subject too much in the 
past and now he can't be bothered with any of it. "I have no opinion," he replied. 
"I just don't really care anymore. We learnt that they're human from the Brats, ‘cos 
we actually met them." (In January '94, Radiohead won an NME Brat Award for ‘Creep’ 
Best Single Of 1993.) "We've just learnt to love what we do, rather than worry about 
what " do." 

S always been very important for Radiohead to be in control. In the past, they 
aes een as "control freaks", but sometimes things didn't quite go as they 
would have liked, leading to some digmaposnipnts with their company. So is control still 
important to them and do they have more power to do what they want these days? Thom 
looked very pleased with himself as he replied, "Ves, now we get the chance to be in 
control. Simply because we sell more records now." 

And what is Radiohead hoping for in 1994? Thom doesn't have to think twice, "We 
simply hope that our next recording justifies our love of what we do." 

The album or your next single? "Any recording." 

And what about Radiohead's plans for 1994? Ed (guitarist) had already told me 
earlier that they were looking forward to touring in Australia and Japan later in the 
year, plus they'd be going to New Zealand too. Radiohead have 8 weeks in the Studio to 
record their new album before leaving to tour Europe, then they'd be returning to 
Britain in late May for a few headline gigs. But what of the rumoured festival 
appearance; would Radiohead finally get to play their first British festival this year? 
According to Thom they would be, because they'd confirmed for Glastonbury. None of 
the band have ever been to a festival before as punters, so they'll be there for the 
| whole three days, watching the other bands and generally taking-in the atmosphere. 

So what about the new album? I'd heard that it was going to be a departure from 
‘Pablo Honey’ and that it'll be much more mellow, but the band (Thom included) didn't 
want to go into specifics when I asked them. They just acted like they weren't sure 
themselves and were just going to see what would happen in the studio. All Thom would 
say is that "It's about love out of concrete." - make from that what you can! He seemed 
ever so pleased with that statement though and was happy to reveal that the new album 
f would be called 'Belisha Beacon’. 

It was almost time to leave, so quickly, I had to find-out what had happened with 
| ‘Stop Whispering'. Basically, the promo had been sent around the music press and radio 
} Stations as a gesture by the record company to maintain Radiohead's profile after the 
} massive success of 'Creep'. But Radio One decided to play-list it and the press reacted 
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with enthusiastic reviews. Ail this attention caused fans to believe that the single was 
due to be released. If it had been, then Radiohead would surely have had a hit with it. 
But the single had never been intended for release and the reception which the promo 
received was a big surprise to both EMI and Radiohead. 

A January release would have been wrongly timed. As Thom pointed-out; singles are 
accompanied by interviews and appearances, and they just couldn't have done it. They 
needed to rest after a full year of touring and needed to prepare for the recording 
of their new album. So that's the story of 'Stop Whispering’ - the hit single that never 
was. And that's the end of our little interview. 














Radiohead have come a long way during the past twelve months, but they haven't 
peaked yet. They have another year of touring ahead, another album, another round of 
interviews and everything else which goes along with being a successful band. '94 began 
with an award for ‘Creep! and with high acclaim for 'Stop Whispering’. But the year's 
only just started and things can only get better. Radiohead are set to take over the 
world. And they'll do it. By the end of '94 everyone will know their name. 
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WALKER PRINT 
London 071-253 1200 


_ fpackage of goodies send £5.00 or $9.00 or 14 IRC to the above 


Log URN aT sg |S SH EAL a 


Every issue of PID Fanzine has a prize competition! All you have to do is to send us 
your contribution for the next issue. It could be anything to do with Radiohead.... 
Something which you've written or a drawing or a photo. Interesting overseas press- 
cuttings are also welcome. Just send your contributions to the PID Fanzine address. 
If it is used in Hie next issue you will be sent a VERY special promotional CD of 

'Stop Whispering’. We've got several to give away, plus a few extra goodies such as 


a fully signed band photo, 'Creep' 7" and ‘Anyone Can Play Guitar’ promo CDs. So you 


can take your pick! Just send your contributions to PID before May 1st. Simple! 
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oi INFORMATION 


The official Radiohead mailing address is: RADIOHEAD, PO Box 322, 
Oxford, OX4 1EY, England. Send your letters for the band to 
this address and send your address if you want to be put on 
their mailing-list and receive lovely quarterly news-letters. - 


Sed xe 






The Radiohead Fan Club is underway! To receive a delicious 


address in Oxford. The pack includes a poster, a badge, song 
lyrics, a biography and a discography. 


You can listen to the band witter about their recent and up-coming exploits if you 
phone the Radiohead info-line on (UK) 0235-848-261. It's always good for a laugh and 
nice to hear their silly stories! 


If you'd like a fellow Radiohead fan to be your pen-pal, then plaease write to the PID 
Fanzine address with your details. Alternatively, you could send your details to: 

LEE POTTON, 64 Danesmoor, Ruscote Estate, Banbury, Oxon, OX16 7QB, England. And he 
will send you a list of likely penpals - please send an SAE or IRC. 


JOP ANESE FANS! Please write to Tomoko Kurokawa, 8-8-58 Hisagi, Zushi, Kanagawa 249, 
jvaian, for details about her fabulous Japanese Radiohead fanzine. 
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25th August 1994. There was an 
optimistic, confident feeling in the air 
of this sold-out warm-up gig. Radiohead 
were preparing for their Saturday evening 
slot on the main stage at the Reading 
Festival. And if tonight's bouyant mood 
and powerfu! performance were anything 
to go by, then they were as ready as 
they could ever be. 

Strong support came from Tiny 
Monroe, who were also appearing at 
Reading. Radiohead took the stage to 
haunting violin music, the band seemed 
relaxed. New song 'Bunes' was the opener 
that made way for a run of crowd- 


pleasing ‘Pablo Honey’ songs, including 
"One of our many _ songs" ‘Creep’. 
During the gig someone shouted 


from the audience "When's the album?" 
Thom replied "It's coming", like it was 
a question he'd been asked a lot lately. 
To prove what the future held, they 
played ‘My Iron Lung’, which just sounded 
so. incredibly BIG! Among all this new 
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stuff, it was terrific to hear ‘Inside 


My Head’ again live. 

After closing the set with ‘Anyone 
Can Play Guitar’ demands for more were 
met when Thom and Jonny returned to 
the stage for ‘Fade Out', a wonderful 
dark, beautiful thing. With Thom singing 


and picking out the tune while Jonny 


strummed behind him. Forever self- 
deprecatory, Thom dismissed this most 
sensitive moment, saying "We're sloppy 
gits really". Then they played 'Lurgee' 
another old favourite which was great 
to hear again. After ‘prove yourself! 
someone velled "Say 'fuck' or something!" 
Thom laughed, "That's the sort of thing 
Rage Against The Machine do. That means 
they're hard and American.". Everyone 
cheered. Finishing with the still stagger- 
ing ‘Blow Qut', Radiohead had been at 
their indescribable best tonight. 


Written by LUCY BROUWER from Notts. 








, Who played 


y night. By the way fashion 
s him on the far right) has 


quintet — Radiohead 
had rather a severe barnet since this picture was taken. 


a storming Glasgow gig on Tuesda 
fans, lead singer Thom Yorke (that’ 


OXFORD’S finest power guitar 


tial to take a place in 


surely have the poten- 
the 


indie/chart crosso- 


ver superstar bracket. 
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I can't find the words and Ican't find the songs 
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“+ special guests 


gente “MARION” 


(Oxford patie c (Al Other Dates) 


Thursday 9th March oe 
CARDIFF UNIVERSITY 
Tickets £7.00 From 0222 387421 / 230130 & Usual Agents. 
Friday 10th March 
BRISTOL UNIVERSITY 
- Tickets £7.00 From 0272 299008 & Usual Agents. 

Saturday llth March __ 
TRURO CITY HALL 


> “Fickets-£7.00 From: 0872 76461 & Usual Agents. 
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Monday 13th March ~ 
WOLVERHAMPTON WULFRUN HALL 
Tickets £7.00 From 0902.312030 & Usual Agents. 

Tuesday 14th March 
_ SHEFFIELD HALLAM UNIVERSITY 

Tickets £7.00 From 0742 534112 & Usual Agents... 
“Saturday 18th March : 
— UNIVERSITY "OF CENTRAL LANCASHIRE 
Tickets £7.00 From 0772 258382 & Usual Agents. 
Sunday 19th March 
MIDDLESBROUGH TOWN HALL CRYPT 
Tickets £7.00 From 0642 242561 & Usual Agents: 
Monday 20th March 
- MANCHESTER UNIVERSITY 
Tickets £7.00 From 0167 832 1111 / 832 1122, 0161 834 5104 & Usual Agents. 
Wednesday 22nd March © 
NORWICH WATERFRONT 
Tickets £7.00 From 0603 505401, 0603 764764 & Usual Agents. 
Thursday 23rd March 
NORTHAMPTON ROADMENDER 


Tickets £7.00 From 0604 604222 & Usual Agents. 


Tickets £8.50 From G8 : 
THE ALBUM ome eo. © ty — 3 oy f wt — ee ok MARCH 1 3TH _. 





